
Twentieth Century American Women Writers (Fall 2015) 

 

Professor Ann Emmons   Office hours: 353 Corbin Hall, Mon & Wed 2:00 – 3:30 and by appt.  

phone or text: 529-4586  email: ann.emmons@umontana.edu 

 

 

Overview:  

The course title, a standard on university campuses across the nation, implies women’s distinct voices and women’s 

distinct concerns in twentieth-century America’s distinct society: or, implies that the distinctions of nation and gender can 

be identified in and are significant to literary content and form. In this course, we will test this implication against the 

voices of select Twentieth Century American Women Writers (Edith Wharton, Willa Cather, Edith Summers Kelley, 

Louise Erdrich,  Edwidge Danticat, and poets of your choosing). We will ground this discussion in critical theory related 

to liberal humanism, écriture féminine, and the nature of the nation. Beyond this general organizational strategy, the 

course is fluid; I will adjust the syllabus and the reading assignments in response to your interests and to the pace of our 

discussion. 

Texts: 

 Sandra M. Gilbert and Susan Gubar, eds., Feminist Literary Theory and Criticism: A Norton Reader 

 Edith Wharton, Summer  

 Willa Cather, My Ántonia 

 Edith Somers Kelley, Weeds 

 Louise Erdrich, Love Medicine 

 Edwidge Danticat, The Farming of Bones 

 

Requirements 

Participation        30% 

Short Essays        50% 

Final exam (cumulative)      20% 

 

 Each of your 3-4 page essays must be turned in at the beginning of class on the day it is due, typed and double-

spaced, with 1” margins.  All of them may be revised, for up to a grade-point increase on each revision (C  B, 

for example). One of the essays must be revised/augmented – see Essay 5 below (Dec. 4). I encourage you to visit 

me during office hours to discuss the papers and your writing in more detail. 

 

 Your participation grade is based on your careful and diligent reading of the assigned texts and on your 

willingness to talk about this reading in class; there will be mini-lecture segments, but this will largely be a 

discussion-based environment. Although I will not keep strict attendance, there are few of us in the room, your 

absence will be noted/you will be missed, and multiple absences will negatively impact your grade.  

 



 The final take-home exam will feature a combination of questions on terminology and short essays; more details 

to follow later in the semester.  

  



Academic Honesty  

All work that you submit for this class must be your own, and it must be written exclusively for this course. The 

unacknowledged borrowing of others’ words or ideas—whether from books, the internet, or other sources—constitutes 

the serious academic crime of plagiarism if you fail to document properly those sources consulted for your writing, you 

risk an automatic failure for the entire course. If you have any doubts or questions about plagiarism or the University’s 

policy on it, please see me. 

 

Special Needs 

If you have a documented disability, or otherwise anticipate needing special accommodations for this course, please bring 

this to my attention as early in the semester as possible so that we have an understanding and can make arrangements.  

Tentative Schedule 

NB: this schedule is truly tentative and will be adjusted according to the needs of the class. Specific reading assignments 

will be determined at least one week in advance. All reading must be completed by class time on the date listed; please 

note that you are not prepared for class unless you have that reading in front of you as we discuss it.  

 

Unit 1: Women’s Voice 

Wk 1 (Aug 31 - Sept 4) 

 m Course introduction 

o reading for Wednesday:  Heidegger, “Language” (on Moodle) 

 w The Writer’s Voice I 

o reading for Friday: Jakobson, “Two Aspects…” (on Moodle) 

 f The Writer’s Voice II 

o  reading for Wednesday: Palaia, The Given World (excerpts; on Moodle) 

 

Wk 2 (Sep. 7 – 11) 

 m Labor Day – no class 

 w The Writer’s Voice III: Guest speaker Marian Palaia 

o reading for Friday: Kristeva, “Semiotics and Symbolic” (on Moodle) 

 f The Writer’s Voice IV 

o reading for Week 3: Summer 

  

Wk 3 (Sept 14 - 18) 

 m Discussion: Summer 

 w Discussion: Summer  

 f Discussion: Summer 

o reading for Monday: none; Essay 1 due Monday  

       

Unit 2: Women and the Nation 

Wk 4 (Sept 21 - 25)  

 m Essay 1 due; Writers Workshop 

o reading for Wednesday: Benedict Anderson, Imagined Communities (excerpts; on Moodle) 

 w Women and the Nation I  

o reading for Monday:  Anne McClintock, “No Longer in a Future Heaven” (on Moodle) 

 

  



 Wk 5 (Sept 28 – Oct 2)  

 m Women and the Nation II 

o reading for Wednesday: Gloria Anzaldúa, “Borderlands” (in the Norton Anthology) 

 w Women and the Nation III 

o reading for Friday: begin My Ántonia  

 f My Ántonia 

o reading for week 6: My Ántonia 

 

Wk 6 (Oct 5 - 9)  

 m My Ántonia 

 w My Ántonia 

o reading for Friday: Morrison, “Strangers”; Woolf, “Modern Fiction”; Burke, “Kinds of Criticism” (all on 

Moodle) 

 f Writing Workshop 

o reading for Monday: none (Essay 2 due Monday) 

 

Unit 3: Women’s Concerns 

Wk 7 (Oct 12 - 16)  

 m Essay 2 due; Women’s Concerns I 

o reading for Wednesday: Woolf, “A Room of One’s Own”; “The Madwoman in the Attic” (Norton 

Anthology) 

 w Women’s Concerns II 

o reading for Friday: to be determined (from Norton Anthology) 

 f Women’s Concerns III 

o reading for Week 8: Weeds 

 

Wk 8 (Oct 19 - 23) 

 m Weeds        

 w Weeds 

 f Weeds 

o reading for Monday: to be determined (from Norton Anthology) 

 

Unit 4: Gender and Race (or, Women’s Voice revisited)  

Wk 9 (Oct 26 - 30) 

 m Race I 

o reading for Wednesday: to be determined (from Norton Anthology) 

 w Race II 

o reading for Friday: to be determined (from Norton Anthology) 

 f Race III 

o reading for week 10: Love Medicine 

 

Wk 10 (Nov 2 - 6) 

 m Love Medicine 

 w Love Medicine  

 f Love Medicine 

o reading for Monday: none; Essay 3 due Monday  



 

Unit 5: World Literature (or, Women and the Nation revisited) 

 

Wk 11 (Nov 9 - 13) 

 m Essay 3 due; writing workshop 

       reading for Friday: Wai Chee Dimock, “On A World Literature” (excerpt): Cathy Caruth, “Unclaimed 

Experience” and Susan Brison, “On Trauma” (all on Moodle) 

 w No Class 

 w World Literature 

o reading for Monday: Kristeva, “Alterity” (Norton Anthology); The Farming of Bones 

 

Wk 12 (Nov 16 - 20) 

 m The Farming of Bones 

 w The Farming of Bones 

 f The Farming of Bones 

o reading for week 14: Readers’ Choice – The Poets; Essay 4 due Dec. 1, the Wednesday after 

Thanksgiving break  

 

Wk 13 (Nov 23 - 27) 

 m no class 

 w Student Travel Day 

 f Thanksgiving Holiday 

o reading for week 14: see week 12, above 

 

Reader’s Choice – the Poets 

Wk 14 (Nov 30 – Dec 4) 

 m  reader’s choice – select poems  

 w Essay 4 due; readers’ choice – select poems 

 f  readers’ choice – select poems 

o reading for week 14: none (essay 5 due Monday. NB: Essay 5 will be a revision of one of your earlier 

essays, with the addition of at least two of the readers’-choice poems]) 

 

Wk 15 (Dec 7 - 11) 

 m Essay 5 due; Writing Workshop 

 w Course Summary 

 f Exam Review  

 

Final Exam:   

Take-home exam due to the Moodle drop box by 5:30 pm, Monday December 14.  

 

 


